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Dékovna rec

prof. Pamely Howard OBE,
u prilezitosti ud€leni
¢estneého doktoratu
Janackovou akademii
muzickych umeéni

Z celého srdce vam dekuji za to, Ze se mi dostalo této velké pocty.
K hudbé Leose Janacka a dalsich ceskych skladateli mé pouta laska
a dlouha osobni historie. Rada bych se o ni s vami pod¢lila:

KdyZ jsem na nasem staromodnim rozhlasovém prijimaci zaslechla
skladbu s nazvem Sinfonietta, byla jsem jako u vytrZeni, psal se rok
1954, bylo mi Sestnact let a Zila jsem v Birminghamu. V Zivoté jsem
nic takového neslySela! Na konci poradu oznamili, Ze se Sinfonictta
bude hrat Zivé ve mést€ jménem Amsterdam. Rozhodla jsem se, Ze
tam vyrazim, ackoli jsem do té doby jeSté nikdy neopustila Anglii.
Na konci nasi ulice byla pobocka banky Barclay’s a ja si myslela, Ze
by tam snad mohli prodavat i listky na vlak, a tak jsem - aniz bych
o tom fekla rodictim - vysypala pokladnic¢ku a uhanéla nasi ulici
do banky, kde jsem pozadala o listek do Amsterdamu. Privétiva
pani za sklenénou prepazkou mi vysvétlila, Ze napred budu muset
jet do Londyna na nadrazi Liverpool Street Station a jizdenku si
koupit tam. Nikdy predtim jsem v Londyné nebyla, ale kamaradka,



jez bydlela pres ulici, se nabidla, Ze by tam zajela se mnou.
Objevily jsme, Ze do Londyna jezdi autobus. Po prijezdu jsme se
pak z autobusové zastavky pomoci mapy pésky dostaly na vlakové
nadrazi Liverpool Street Station. Rozloucily jsme se, ja nasedla do
vlaku smér Amsterdam, naSla koncertni sin, vyslechla Sinfoniettu
a slibila si, Ze si 0 hudbé toho tiZasného skladatele jménem LeoS
Janacek zjistim vic.

O mnoho let pozdéji, kdy uz jsem nasbirala zkusenosti jako operni
reZisérka a vytvarnice, mé€ pozvalo Narodni divadlo Brno, abych

s hudebnim feditelem Jaroslavem Kyzlinkem spolupracovala na
svetové premiére Janackovy znamenité opery Vylet pana Broucka

do Mesice ve verzi z roku 1917. To byl zacatek mého obdivu k Leosi
Janackovi a jeho chapani divadelnich mozZnosti. Opera pojednava

o méstanovi panu Brouckovi, ktery rad popiji v prazské hosptidce
Vikarka, kde se za zabavou schazeji studenti. Bicykly vZdy nechavaji
oprené o zed hospody. Pan Broucek prijede ve Skodovce. V Praze
panuje zima a vSude leZi snih. Broucek ten den trochu prebere a pri
odchodu z Vikarky upadne. V podrousSeni se mu zda sen o cesté na
Meésic, kde zjisti, Ze je vSechno naopak! Navrhnout zptisob, jakym
vyresit proménu zasnéZené zimni scény v presny opak - horky letni
den -, predstavovalo obrovskou vyzvu. Pak jsem si ale vzpomn¢la,
Ze mé kdysi v Koreji vzali na prohlidku venkovni trznice s umélymi
kvétinami. Lidé tam byli velmi pratelsti a ja si odtud odnesla sacky

s bilymi kvitky. Kontaktovala jsem tedy svou korejskou pfitelkyni

a poprosila ji, zdali by mi mohla poslat balicek kvétu jako vzorek,
abych je pak v divadle mohla ukazat vedoucimu vyroby. Za né€kolik
dnt ke mné k mému velkému tdivu pribéhl hlavni technik a zdvorile
mi oznamil: ,,Madam Pamelo, pred vchod prave dorazilo néjaké auto

a privezlo vam pét obrovskpch pytli. Prosim vds, rychle si pro né pojdte,
blokuje nam vjezd do divadla.” Napted jsem z toho byla zmatena, ale pak
jsem zjistila, Ze zasilka dorazila z Korey. Opatrn€ jsme jeden balik
otevreli a nasli v ném drobné bilé kvitky. Hned nam bylo jasné, Ze je
muzeme v I. d€jstvi pouzit misto snéhu a v I1. déjstvi na Mésici jako
kvéty. Tim jsme ziskali kIi¢ k celé inscenaci, a to vizualn¢€ i hudebneé.

Muiij ateliér v zapadnim Sussexu stoji u more na samém konci
zahrady. Nékdy tam pFespavam, obzvlast kdyZ pracuji na néjaké velké



inscenaci a mam prevraceny rezim. Jednou rano jsem se probudila
brzy a vysla ven pred ateliér, abych se podivala na vychod slunce.
U dveri do ateli€ru se nachazi velky ker za fadkem pestfe modrych
kalokvétu. Vyrazila jsem si je namalovat, kdyZ vtom jsem zahlédla
¢erny Cenich a z kefe za nim vykoukl 1iSCi oblicej. KdyZ jsem si liSku
prohliZela, stala nehybn€ s pohledem uprenym na mé. Jako by mi
tikala: ,,Neopovazuj se vyrusit ma mladatka... drZ se dal... a bud zticha...*
Pak jsem si vzpomnéla, Ze jsem kdysi slySela Janackovu operu
Prihody lisky Bystrousky, kterou napsal roku 1923 jako vzpominku na
néco, co kdysi zahlédl v lese v Hukvaldech. Tehdy si zapsal: ,,Chpt
Jsem Bystrousku pro les a smutek pozdnich let... Vesela vec se smutnpm
koncem: a ja se do toho smutného konce sam stavim!*

Porad u sebe nosim skicak a barvy, abych si mohla pohotové
zaznamenat to, co zrovna vidim. Jako zazrakem Sel kolem soused,
ktery si byl zaplavat, a kdyZ mé zahlédl v zahradé, priSel mé
pozdravit. NaStésti mél u sebe i fotoaparat, a tak v rychlosti vyfotil
modry kalokvét, liSka BystrouSka mezitim zmizela v housSti. Ja jsem
si vSak poridila rychlou skicu, kterou jsem pozdg¢ji s velkou radosti
a potéSenim rozpracovala do vétStho obrazu. Nikdy nevyhazuji
barevné papirky, takZe jsem si pamatovala, kde mam lesklé modré
obaly od karamel podobné kalokvétiim. Zde vam tedy na oplatku za
vaSe pozvani a tuto velkou poctu, které se mi dostalo a za niZ jsem ze
srdce vdécna, predavam dar.

S tctou
Pamela

P Rteeeldm ST






Acceptance speech by

Prof. Pamela Howard OBE,

on the occasion of being
awarded an honorary
doctorate by the Janacek
Academy of Performing Arts

Thanks so much for awarding me this great honour. I have a great
personal history and love of the music of Leo§ Janacek and other
Czech composers that I would like to share with you all:

I was sixteen years old living in Birmingham in 1954, when
I heard on our old-fashioned radio some music called Sinfonictta
and I was completely transfixed. I had never heard anything like
it! At the end of the programme they announced that Sinfonietta
would be in a live performance in a place called Amsterdam.
I determined to go there although I had never travelled
anywhere outside England. At the bottom of our road there was
a Barclay’s Bank, and I imagined they would also sell train tickets,
so without telling my parents, I emptied my money box, and ran
down the road to the bank and asked for a ticket to Amsterdam.
A kindly woman behind a glass screen explained that I would
have to go to Liverpool Street Station in London and buy a ticket
to Amsterdam there. I had never been to London, but my friend
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across the road said she would come to London with me. We
discovered there was a bus to London, and then with a street
map we walked from the London bus station to Liverpool Street
train station. We said goodbye to each other, and I got on a train
to Amsterdam, found the concert hall, heard Sinfonietta and
promised myself to learn more about the music of this wonderful
composer Leos Janacek.

Many years later having gained experience as an opera director
and visual artist, I was invited by the Narodni divadlo Brno to
collaborate with the music director Jaroslav Kyzlink to create the
world premiere of the 1917 version of Janacek’s amazing opera

The Excursion of Mr Broucek to the Moon (Vylet pana Broucka do
Meésice). This was the beginning of my admiration for LeoS Janacek,
and his understanding of theatrical possibilities. This opera
explores the bourgeois character of Mr Broucek, who loves to drink
in the Vikarka pub in Prague where students gathered together to
have fun. The students always left their bicycles leaning against the
wall of the pub. Mr Brouéek comes in his Skoda car. It is winter in
Prague and there is snow on the ground. Broucek has a few drinks
too many, and leaving the Vikarka pub, falls onto the ground. In
his drunken stupor he dreams he travels to the Moon, and here

he discovers that everything is upside down! It was an enormous
challenge to devise a way to turn a cold winter snow scene into the
exact opposite - a warm summer’s day. Then I remembered that

I had once been in Korea, and had been taken to visit an outdoor
artificial flower market. People were very friendly and I came away
with some small bags of white flower blossoms. I contacted my
Korean friend, and asked her if she could send me a sample bag

of flowers I could show the technical director in the opera house.
A few days later, to my astonishment the chief technician came
running to me, and politely said: “Madam Pamela, a vehicle has just
come to the stage door with five large sacks for you. Please come quickly as
they are blocking the stage door entrance.” 1 was mystified, until I saw
they came from Korea. We carefully opened one large sack, and
there were tiny white blossoms that we saw could double as snow
in Act 1 and flowers on the Moon in Act 2. This gave us the key to
the whole production visually and musically.



My studio in West Sussex is at the far end of my garden by the

sea. I sometimes sleep in the studio, especially if I am working on

a large production often on a different time scale. One morning

I woke early and went outside the studio to see the morning sunrise.
Next to my studio door is a large bush, behind a row of bright blue
agapanthus plants. I went to make a small sketch of them, when
suddenly a black nose followed by the face of a vixen poked out of
the bush. She stared at me motionless while I looked at her. She
seemed to be saying: “Don’t pou dare to disturb my babies... keep your
distance... and be quiet...” Then I remembered that I had once heard
Janacek’s opera The Cunning Little Vixen, written in 1923 as a memory
of something he had seen in the forest at Hukvaldy. He noted that:
“I captured the cunning little vixen in the forest. She was a merry creature,
with no future but a sad ending, and 1 too am facing an equally sad ending!

I always have a sketchbook and paints ready to record what I see. By
a miracle a neighbour who had just been for a swim passed by, and
seeing me in the garden came to say hello. Fortunately, he had his
camera with him and quickly took a photo of the blue agapanthus,
but the cunning little vixen had disappeared into the bushes.
However, I had made a quick sketch and developed it into a large
painting with joy and pleasure. I never throw coloured papers away,
and I knew where I had shiny blue toffee papers to resemble the
agapanthus plants. And here is my gift to you for inviting me, and
bestowing on me this great honour for which I am truly thankful.

Sincerely
Pamela

P Rteeelm ST
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Laudatio

prof. doc. Pavia Drabka, Ph.D.,
pri prilezitosti jmenovani
prof. Pamely Howard OBE,
cestnou doktorkou
Janackovy akademie
muzickych uméni

Profesorka Pamela Howard OBE: scénografka, pedagozka,
divadelnice

VaSe Magnificence, vaZzeny pane rektore, Spectabiles, Honorabiles,
vazené kolegyn¢, vazeni kolegové, studentstvo, hostky a hosté,

je mym velkym potéSenim a cti oslovit vas pfi této mimoradné
prileZitosti s pochvalnou feci, laudatiem, vénovanym profesorce
Pamele Howard, svétové znamé scénografce, rezisérce, kuratorce,
autorce, pedagozce a vSestranné divadelnici.

Kdyz si dnes kdokoliv kdekoliv na svété polozi prostou otazku:

Co je scénografie?, nevyhnutelné narazi na tvorbu Pamely Howard
a jeji stejnojmennou knihu. Kniha s nazvem Co je scénografie? vysla
poprvé anglicky v roce 2002 u nakladatelstvi Routledge. Tehdy
to byla kniZeCka o 134 stranach, ale prinesla okamzity aspéch.
Druhé, doplnéné vydani nasledovalo v roce 2009. Formatem bylo
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uz vetsl a melo témér dvojnasobny rozsah. Stale vice Ctenaru vsak
zajimalo Co je scénografie?, takze v roce 2019 vyslo treti, rozSirené
vydani v onom vétSim formatu o bezmala 350 stranach. Kniha byla
preloZena do dvanacti jazyku po celém svété - nejnovéji, pokud se
nepletu, do rumunstiny. A mam i pfekvapeni: na ¢eské vydani uz
mame smlouvu a pripravuje se.

Neni to ov§em jen kniha plna slov. I pfes sviij rozsah obsahuje trest
celych desetileti zkuSenosti Pamely Howard z oblasti divadelni tvorby -
od prvnich chvil, kdy v roce 1958 jesté jako nactileta dobrovolnice
asistovala u premiéry opery Benjamina Brittena Noemova potopa

v Orfordu v ramci Aldeburghského festivalu, aZ po ,,tady a ted": protoZe
prave zde se divadlo odehrava a zde ma své misto i scénografie.

Pamela se narodila v roce 1939 na severu Anglie a touZila se stat
solovou klaviristkou; této ambici se vénovala azZ do svych patnacti
let. Poté se jejim Femeslem i uménim stala kresba. V Londyné
vystudovala vytvarnou §kolu Slade School of Fine Art, zacala
pracovat jako scénicka vytvarnice a malovala kulisy v divadelnich
dilnach. Postupné, krucek za kriackem, od projektu k projektu

a od inscenace k inscenaci, se divadelni praci vénovala stale vice,
budovala si portfolio a nabyvala scénografické i divadelnické
zkuSenosti. Do roku 2000 se jako scénografka a kostymni
vytvarnice podilela na vice nez dvou stech inscenacich

v prednich britskych divadlech a spolupracovala pfi tom s mnoha
mezinarodnimi spole¢nostmi, jako jsou Royal Shakespeare
Company (Kralovské shakespearovské divadlo), National

Theatre (britské Narodni divadlo), Chichester Festival Theatre,
Tricycle Theatre (dnes Kiln Theatre) nebo mezinarodni divadelni
spoleé¢nost Opera Transatlantica, kterou zalozili s pfed¢asné
zesnulym Edwinem Erminym. Rada jejich scénografickych
navrht ziskala prestizni ceny. Vyucovala také na Skole Central
Saint Martins College of Art and Design (dnes soucast University
of the Arts London), nejprve se scénografem Ralphem Koltaiem,
pozdéji jako vedouct ateliéru a studijntho programu.

Pamela Howard nese titul mezinarodni profesorka divadla na
Royal Welsh College of Music and Drama in Cardiff (Kralovské



vel§ské akademii hudby a divadla v Cardiffu), v minulosti byla
hostujici profesorkou na Arts University Bournemouth a je emeritni
profesorkou University of the Arts London. Je také Cestnou ¢lenkou
(Honorary Fellow) Hongkongské akademie muzickych uméni a €estnou
doktorkou (doctor honoris causa) Narodni univerzity uméni v Bukuresti
(Universitatea Nationala de Arte din Bucuresti). V roce 2008 ji
kralovna Alzbéta I1. za jeji praci pro divadlo jmenovala distojnict
Radu britského impéria (Officer of the Order of the British Empire).

Velmi dilezZitou soucasti profesionalniho i osobniho Zivota
profesorky Howard je kulturni vymeéna. Je skutecnou svétoobcankou
s vazbami a spolupracovniky po celé zemékouli. Od konce
padesatych let byla prominentni clenkou mezinarodni organizace
scénografi, divadelnich architektt a techniktt OISTAT, byla
iniciatorkou scénografického festivalu SCENOFEST a cela desetileti
spolupracovala s Prazskym Quadriennale jako kuratorka, pedagozka
a umelkyné. Vypéstovala si Gizké profesni i osobni vazby na ¢eské
umélecké prostredi a znacna cast jeji tvorby se v ceském uméni
inspirovala nebo ho aktivné propagovala.

Pamela Howard v minulosti spolupracovala s profesorem
Jaroslavem Malinou, scénografem, uméleckym reditelem Prazského
Quadriennale a nékdejsim rektorem Akademie mtzickych uméni

v Praze (AMU). Spole¢n¢ s Barbarou Timovou a zahrani¢nimi
institucemi zalozila roku 1994 Evropska scénograficka centra,
mezinarodni magistersky program pro studenty scénografie.

Cleny konzorcia byly jeji domovska §kola Central Saint Martins
College of Art and Design, prazska DAMU, Hogeschool voor de
Kunsten Utrecht (HKU), Institut del Teatre Barcelona a Hochschule
fiir Gestaltung und Kunst v Curychu. Tento studijni program

m¢l obrovsky dosah, vychoval celou generaci scénograft - mezi
nimi i studenty JAMU (napt. Rocc) - a po zlomovém roce 1989
vyznamng¢ prispé€l k otvirani kulturnich hranic a k internacionalizaci
stredoevropského umeéleckého prostoru.

Pro tvorbu Pamely Howard jsou charakteristické mezioborové
spojitosti, které v jeji divadelni ¢innosti systematicky propojuji obé
jejl Zivotni umeélecké vasné: vytvarné umeni a hudbu. Mame veliké
16
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Stéstl, Ze se znacna cast jeji tvorby inspirovala Ceskym, potazmo
stfredoevropskym umeéleckym dédictvim. V tom se Siroky umeélecky
zab¢r prof. Howard protina s kulturnim poslanim a uméleckou
¢innosti Janackovy akademie muzickych uméni.

Kjejim uméleckym pocintim, které vyznamné zasahly ceskou

kulturni scénu, patii:

Frantisek Zelenka - scénograf,
(Narodni muzeum v Praze,
1994), vystava kuratorky Vlasty
Koubské, kterou Pamela
Howard prenesla do Londyna

a kuratorsky pripravila
(Frantisek Zelenka — Stage Designer
1904-1944, Londyn 1994);

BOHUSLAV MARTINU, Recké
pasije (Opera Thessaloniki, 2005),
inscenace v reZii a scénografii
Pamely Howard;

BOHUSLAV MARTINU,
Zenitba (Narodni divadlo Brno,
2009 a 2011), inscenace v reZii
a scénografii Pamely Howard;

LEOS JANACEK, Wylet pana
Broucka do Mésice (Narodni
divadlo Brno, 2010), inscenace
v reZii a scénografii Pamely
Howard;

PAVEL HAAS, Sarlatin (vibér),
workshop se studenty Skotské
kralovské konzervatore

v Glasgow (2011);

ALES BREZINA / ALON
NASHMAN, Charlotte: trojbarevnd
hra s hudbou (Luminato Festival
Toronto, World Stage Design
Festival Taipei, Narodni divadlo
Praha, 2018/2019), mezinarodni
inscenace v reZii a scénografii
Pamely Howard.

Profesorka Howard po celou svou kariéru soustavné pracuje se
studenty. V letech 2008-2009, béhem priprav inscenaci pro Narodni
divadlo Brno, uskutec¢nila fadu workshopti se studenty a pedagogy
JAMU, coz mnohé vyznamné povzbudilo v jejich budoucich
ume¢leckych kariérach. Za vSechny bych rad jmenoval alespon
Tomase Pilare, uméleckého reditele operniho souboru Jihoceského

divadla, nebo Barboru Prihodovou, uméleckou reditelku Prazského

Quadriennale.



Vyznamnou casti Zivota Pamely Howard jsou jeji kuratorské, kulturni
a filantropickeé aktivity. Podporuje mladé umélce - napriklad
zaloZenim vyroc¢ni britské ceny Linbury Prize - a neziStné pecuje

o odkaz mnoha dalSich umélct, véetn€ vyznamnych scénograft,
jako byli Ralph Koltai a FrantiSek Zelenka, ale také vytvarniku

a divadelniki.

Meél jsem tu Cest a potéSeni s Pamelou poslednich takika dvacet

let spolupracovat - na tretim vydani knihy Co je scénografie?, na
knize Umeéni délat divadlo: arzendl snii o0 dvanacti scéndch, na Haasoveé
Sarlatdnovi a nyni na knize Uméni vizudlni metafory o scénografické
dramaturgii. Mezi v§im tim, co na Pamelin¢ tvorb¢ obdivuji, bych
rad vyzdvihl jeji vSestranny, komplexni a v§ezahrnujici pristup,

ale i to, Ze divadlo je pro ni podstatné ve vSech velikostech. Miize
byt velké - jako tfeba obrovska jevisté Kralovské shakespearovské
spole¢nosti, Narodnich divadel v Londyn¢, Lublani, Brn€ nebo
Tokiu, ve Staré vozovné (Old Tramway) v Glasgow nebo v Byzantské
pevnosti a byvalé méstské vé€znici v Soluni. Maze byt stredné

velké - jako tfeba putovni inscenace Charlotte (mezi Torontem,
Tchaj-peji a Prahou) nebo inscenace Concierto Barroco souboru Opera
Transatlantica (mezi Londynem a Caracasem) a nedavna inscenace
o irském dramatikovi Brendanu Behanovi Brendan, dublinsky syn.

A divadlo muZe byt i velmi malé, jako tfeba site-specific inscenace
Balada o0 kavarné Cosmo (Londyn, 2019), Novp Jeruzalém (v sidle
Stansted House, 2013) nebo Zpivej Bohu prostou piseri, kterou pripravili
se skladatelem Carlem Davisem v Chichesteru pri prileZitosti

100. vyroci narozeni Leonarda Bernsteina. Na kazdém takovém
divadle zalezi.

K tomu jesté doplime komunitni inscenace - a nespocet
studentskych projektu, které Pamela Howard vedla po celém svéte:
od Central Saint Martins v Londyné pres Evropska scénograficka
centra, Prazské Quadriennale nebo putovni World Stage Design aZ
po svétob€znické pedagogické pusobeni - od Hongkongu, Pekingu Ci
Tchaj-peje pres Rio de Janeiro, Pittsburgh a Vancouver az po Tbilisi,
Nicosii, Bélehrad a Bukurest. A samoziejmé Prahu a Brno - protoze
uz od svych prvnich cest na Prazské Quadriennale v sedmdesatych
letech, kterych se ticastnila coby Clenka britské expozice, vhimala
18
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Ceské divadlo, scénografii, hudbu - a ¢eskou kulturu viibec - jako
srdecni zaleZitost a spoleCnika na své umélecké pouti.

Jeji tvorba se vyznamné a celosvétove propsala do umélecké praxe

a pedagogiky scénografickych disciplin. Diky prekladiim jejich knih
do fady jazykt mohla utvaret a formovat nejen jazyk scénografie, ale
také nékolik generaci studujicich, umélkyn a umélcu.

Je proto mym velikym potéSenim a cti prednést o jeji innosti
a tvorbé pochvalny proslov pred timto vazenym shromazdénim
a oslavit tak ud€lenti titulu doctor honoris causa Janackovou
akademii muazickych umeéni v Brné¢.

prof. doc. Pavel Drabek, Ph.D.
emeritni profesor dramatu a divadelni praxe,
pri Univerzit€ v Hullu ve Velké Britanii



Laudation by

Prof. doc. Pavel Drabek, Ph.D.
on the occasion of naming
Prof. Pamela Howard OBE,
doctor honoris causa of
the Janacek Academy of
Performing Arts

Professor Pamela Howard OBE: Scenographer, Educator,
Theatre Maker

Your magnicificence Rector, Spectabiles, Honorabiles,
dear colleagues, students, dear guests,

It is my great pleasure to address you on this special occasion with
a commendation of Professor Pamela Howard, a world-known
scenographer, director, curator, author, educator, and all-round
theatre maker. If anyone anywhere in the world today asks the
simple questions What Is Scenography?, they will come across
Professor Howard’s work and her book of exactly that name. What
Is Scenography? first came out in English with Routledge in 2002.
At that point, the book was a booklet of some 134 pages. It was an
instant success, and the second, enlarged edition followed in 2009.
The format was a bit bigger and the edition was 235 pages. More and
more readers were interested in What Is Scenography?,
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so a third, expanded edition came out in 2019, in the bigger format
and with almost 350 pages. The book has been translated into some
12 languages all over the world - the most recent being Romanian,
if I am not mistaken. I also have a surprise: the Czech edition is now
under contract and a work-in-progress.

But this is not just a book full of words. For all its length it is

a précis of Pamela’s decades of experience of working in the
theatre - from the earliest volunteering as a teenager assisting
at the premiere of Benjamin Britten’s Nope’s Fludd in Orford
at the Aldeburgh Festival in 1958 until here and now: because
that’s where theatre takes place and that’s where scenography
happens.

Born in the North of England in 1939, Pamela first hoped to
become a concert pianist and dedicated herself to that ambition
until she was fifteen. From then on it was drawing that became her
craft and art. She studied at the Slade School of Fine Art in London
and started working as a scenic artist, painting decorations in
theatre workshops. Gradually, step by step, project by project and
production by production, she made more work, built her portfolio
and gained scenographic and theatre-making experience. Until

the year 2000, she worked as a scenographer (designing sets and
costumes) on more than two hundred productions with leading
British theatres and numerous international companies, including
the Royal Shakespeare Company, the National Theatre, Chichester
Festival Theatre, Tricycle Theatre (now Kiln Theatre in London),
and Opera Transatlantica, an international theatre company
established with the late Edwin Erminy. Many of her designs have
received prestigious awards. She taught at Central Saint Martins
College of Art and Design (now part of University of the Arts
London), first with Ralph Koltai, later as director of the course.

She holds the title of International Chair in Drama at the Royal
Welsh College of Music and Drama in Cardiff, served as Visiting
Professor at Arts University Bournemouth, and is Professor
Emeritus at the University of the Arts London. She is also an
Honorary Fellow of the Hong Kong Academy for Performing



Arts and a doctor honoris causa of the National University of Arts in
Bucharest, Romania. In 2008, she was appointed Officer of the
Order of the British Empire (OBE) by Queen Elizabeth II for her
Services to Drama.

A very important part of Pamela’s professional and personal life
has been cultural facilitation. She is a true citizen of the world with
ties and collaborators all around the globe. Since the late 1950s, she
has been a prominent member of the international organisation
OISTAT, the initiator of the scenographic festival SCENOFEST,
and for decades has collaborated with the Prague Quadrennial as

a curator, educator and artist. She has developed close professional
and personal ties with the Czech artistic community, and

a significant portion of her work is inspired by or actively promotes
Czech art.

She collaborated with Professor Jaroslav Malina, scenographer,
artistic director of the Prague Quadrennial, and rector of the
Academy of Performing Arts in Prague (AMU). Together with
Barbara Ttimova and international institutions, she co-founded the
European Scenographic Centres in 1994, a master’s programme
for scenography students. The consortium included Central Saint
Martins College of Art and Design, DAMU, Hogeschool voor

de Kunsten Utrecht (HKU), Institut del Teatre Barcelona, and
Hochschule fiir Gestaltung und Kunst in Zurich. The programme
had a profound impact, forming a generation of scenographers -
including students from JAMU (e.g. Rocc) - and significantly
contributing to the opening of cultural borders and the
internationalisation of the Central European artistic space in the
post-1989 world.

Pamela Howard’s work is characterised by interdisciplinary
connections, consistently integrating in her theatre making the
two great artistic passions of her life: the visual arts and music.
We are very fortunate that much of her work finds inspiration in
Czech or Central European cultural heritage. In this, Professor
Howard’s broad artistic scope aligns with the cultural mission and
artistic activities of the Janacek Academy of Performing Arts.
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Among her artistic contributions that have had a significant
impact on the Czech cultural scene are:

Frantisek Zelenka - Scenographer
(National Museum Prague, 1994),
an exhibition curated by Vlasta
Koubska, which Pamela

Howard brought to London
(Frantisek Zelenka — Stage Designer
1904-1944, London 1994;
curated by Pamela Howard);

BOHUSLAV MARTINU,

The Greek Passion (Opera
Thessaloniki, 2005; directed and
designed by Pamela Howard);

BOHUSLAV MARTINU,

The Marriage (National Theatre
Brno, 2009 and 2011; directed and
designed by Pamela Howard);

LEOS JANACEK,

The Excursion of Mr Broucek to the
Moon (National Theatre Brno,
2010; directed and designed by
Pamela Howard);

PAVEL HAAS, Sarlatan
(excerpts), workshop with
students of the Royal
Conservatoire of Scotland (2011);

ALES BREZINA /

ALON NASHMAN,

Charlotte: A Tri-Coloured Play
with Music (Luminato Festival
Toronto, World Stage Design
Festival Taipei, National Theatre
Prague 2018/2019; directed and
designed by Pamela Howard).

Pamela Howard has consistently worked with students throughout
her career. In 2008-2009, during preparations for productions at
the National Theatre Brno, she conducted workshops for students
and teachers of JAMU. This has been significant encouragement for
their future artistic achievements: let me name only Tomas Pilar,
the Artistic Director of Opera at the South Bohemian Theatre, or
Barbora Prihodova, the Artistic Director of Prague Quadrennial.

An important aspect of Pamela Howard’s life is her curatorial,
cultural, and philanthropic activity. She supports young talents
(e.g. through the establishment of the annual Linbury Prize)

and selflessly preserves the legacy of other artists, including
scenographers such as Ralph Koltai and FrantiSek Zelenka, as well

as visual artists and performers.



I have had the honour and joy of collaborating with Pamela over
the last two decades - on the third edition of What is Scenography?,
on The Art of Making Theatre: An Arsenal of Dreams in 12 Scenes, on
the Sarlatan project, and now on The Art of the Visual Metaphor on
scenographic dramaturgy. Among the many things I admire about
Pamela’s work is the versatile, synthetic and all-encompassing
approach, but also that theatre matters in all sizes. It can be big -
such as the massive stages of the Royal Shakespeare Company,

the National Theatres in London, Ljubljana, Brno or Tokyo, the
Old Tramway in Glasgow, or the Byzantine Citadel, the former
town’s prison in Thessaloniki. It can be medium in size - such as
the touring productions of Charlotte (between Toronto, Taipei and
Prague) or Opera Transatlantica’s Concierto Barroco (between London
and Caracas) or the recent Brendan - Son of Dublin. And theatre can
be very small, such as the site-specific The Ballad of the Cosmo Café
(London, 2019), The New Jerusalem (in Stansted House, 2013) or
Sing God a Simple Song with composer Carl Davis commemorating
the 100 years of Leonard Bernstein in Chichester. But the theatre
always matters.

And to that we must add the many community productions - and
the many student projects that Pamela has been running all the
world around: from Central Saint Martins, through European
Scenography Centres, the Prague Quadrennial or the World Stage
Design, to the globe-trotting teaching - from Hong Kong, Beijing
or Taipei, through Rio de Janeiro, Pittsburgh and Vancouver, to
Thilisi, Nicosia, Beograd and Bucharest. And of course to Prague
and Brno - because since the early visits to PQ as part of the UK
exhibitions in the 1970s, Czech theatre, scenography, music - and
Czech culture as such - has always been at the heart of Professor
Pamela Howard’s artistic journey.

Her work has had a significant, world-wide impact on artistic
practice and the teaching of scenographic disciplines. Through

the translation of her books into numerous languages, she has
helped shape not only the language of scenography but also several
generations of students and artists.
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It is therefore my great pleasure and honour to commend her work
before this honoured audience and celebrate the award of the title of
doctor honoris causa of the Janacek Academy of Performing Arts in
Brno.

Prof. doc. Pavel Drabek, Ph.D.
Emeritus Professor of Drama and Theatre Practice,
University of Hull, UK
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